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Estampas Mexicanas

2 Pianos

I. Fenial

composed by José L. Elizondo

arranged for 2 pianos by José L. Elizondo & Duo Mundi George & Guli

NOTE: The > accents are meant only as an indication of vibrancy and playful, light rhythmic vitality.

They shouldn't be over-emphasized.
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2 Pianos
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2 Pianos

Estampas Mexicanas

II. Danza del P4jaro Sagrado

Andante Ritualistic (J = 64-70)

composed by José L. Elizondo

arranged for 2 pianos by José L. Elizondo & Duo Mundi George & Guli
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Piano 1 Before starting, in PIANO 1, place chain on penultimate high segment of the pigno strings.
GO TO PIANO 2.
97 - -
S
INSIDE PIANO 2: Hitting the lowest strings with the open palm and letting them resonate with the sustain pedal.
[The notes of the chord are shown just as a placeholder]
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steady, light and mysterious
-
3
0
b’ A
74 - -
o
INSIDE PIANO 2: Creating "mysterious wind" sounds
by rubbing the strings with palm in circular motion.
Pno. 1 [The notes here are shown just as a placeholder]
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INSIDE PIANO 2: Hitting the lowest strings with the open palm and letting them resonate with the sustain pedal.
[The notes of the chord are shown just as a placeholder]
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Pno. 2
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Highest black & white CLUSTER
Mysterious, ritualistic RH: Black &% ------=-=-=-=--~ -
LH: White 4 P
5 GO BACK TO PIANO 1 éc/ﬁ:
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INSIDE PIANO 2: Hitting the lowest strings with the open palm and letting them resonate with the sustain pedal. sf
Pno. 1 [The notes of the chord are shown just as a placeholder]
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Pno. 2 mf  focused, biting, with primeval energy
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Estampas Mexicanas: 1. Danza -p.2-

2 Pianos

Pitch-indeterminate sweep
on the middle strings with pedal

MIDDLE SWEEP:

RH: Black &a---~----=---~--------,

TREMOLO on highest B/W CLUSTER
LH: White #
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The lower octave of this melody falls within the range of notes affected by the metal chain placed inside the piano.
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HIGH SWEEP:

on the high strings with pedal

Pitch-indeterminate sweep
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Estampas Mexicanas: II. Danza -p.3-

2 Pianos

Bright, stately
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2 Pianos

Estampas Mexicanas: 1. Danza -p.4-
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(D] Tempo Primo - Andante Ritualistic (J= 64-70)
The lower octave of this melody falls within the range of notes affected by the metal chain placed inside the piano. Highest black & white CLUSTER
The upper octave of this melody is not affected by the metal chain. RH: Black oy _____
LH: White )
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mf  focused, biting, with primeval energy
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INSIDE PIANO 2: Hitting the lowest strings with the open palm and letting them resonate with the sustain pedal.
[ T/1‘e notes of the chord are shown just‘as a placeholder] ‘ ‘ ‘ ‘ ‘ ‘ ‘
Yy b A= 1
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MIDDLE SWEEP:
)A >~ > /\ Pitch-indeterminate sweep
37 be be o ¥ e of fo o o s },gf\":\ — on the middle strings with pedal
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2 Pianos Estampas Mexicanas: II. Danza -p.5-

Bird Cadenza, noble and gentle

42 &
0
"L - 7 r ] (7] r ] (7] r ] - e
[ £an Y ] ] I ] ] ]
o 1 1 1 1 1 1
Pno. 1 The musical note with the thrill shown here is just|a placeholder:
Please see NOTE below foy detailed instructions.
5 - - - - - -
R - oo m L _________,
j j j j j j j j j j j j
== = =
Pno. 2
STrEEE R R
R e T el X 3 3 3 3 33
o/
,,,,,,,,,,,,,,,,,,,,,, RO R B R B

NOTE: For section E, the Bird Cadenza, the general goal is to have an unexpected mysterious and mystical sound,
ideally related to birds or wind. These are some possible options:

a) Sweep the strings lengthwise capriciously up and down with a rubber object that results in a bird-like sound
(not a continuous sound, but irregular, like a bird song).

b) Play a bird-whistle, preferably a water-based whistle that produces a beautiful magpie / robin type of bird sound.

c¢) Use the recording of actual bird songs (it should be beautiful, gentle, sporadic and subtle). If the recording is
handled by a person different than pianist-1 here, pianist-1 could produce a wind-like sound with piano-1 in the
meantime by rubbing the piano strings with the palm in circular motion, as in the introduction of the piece.

Please note that the duration of the bird song cadenza can vary. It shouldn't be too long, but it's okay if it lasts
a few more measures than what's shown in the score to allow for it to be organically "natural" in proportion.
The actual duration will depend on which option is being used to produce the bird song and what feels natural
for the acoustics of the performance space. Piano-2 can simply repeat measure 45 as long as necessary.
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Joyful, bright and pleasant
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Playful, but more reserved
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Still mysterious
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but with more intensity

trill on F# and G#

trill on F# and G#
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poco rit. Spirited & festive, like a Mariachi band
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trill on C and D
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Still joyful and with energy,

but less extroverted
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