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Danzas Latinoamericanas

. Otoo en Buenos Aires
|. Pan de Azucar

|l. Atardecer Tapatio

Latin American Dances

. Autumn in Buenos Aires
. Sugar Loaf Mountain

II. Sunset in Guadalajara

Composed by Joseé L. Elizondo
Dedicatedto  Carlos Prieto



Strings, Piano, Violin Soloist

Tempo di Tango J =110

Danzas Latinoamericanas
dedicated to Carlos Prieto
I. Otono en Buenos Aires

by José L. Elizondo
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a tempo

Tango-style broadening of tempo
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Strings, Piano, Violin Soloist
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Strings, Piano, Violin Soloist
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I. Otofio en Buenos Aires -p. 14-

Strings, Piano, Violin Soloist
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I. Otofio en Buenos Aires -p. 15-

Strings, Piano, Violin Soloist
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Inoamericanas

Danzas Lat

Strings, Piano, Violin Soloist

dedicated to Carlos Prieto

II. Pan de Azucar

by José L. Elizondo

Playful, with energy J
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-

Strings, Piano, Violin Soloist

104-120

Very pleasant, serene and danceable J

Steady tempo throughout the entire piece (and almost no rubato)
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II. Pan de Azucar -p.4-

Strings, Piano, Violin Soloist
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Strings, Piano, Violin Soloist
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Strings, Piano, Violin Soloist
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II. Pan de Azacar -p.12-

NN [ 1S
|| ol
b [ 1mN
M‘ k\%‘
ol n ¢ ¢ T
~\J ~\J [y
o] . e me me [l e
o [l T T M ol
f ’ 3 ™ ™ L2
o/ ¥ . e e Ik, Mg
ki . 1l I e i 5
h.-um..H L k\H‘ 4 h.-um..H
i h 1 L8 I I
Y H/" Plami ARHu' P ARH/"
RH/. .RH/.
\
¢ ()] Ml T T M M |
- - -
e L
me ~\1¢
N e
¢l ) || ) e ol [
LYl L) ﬁ\ /) ﬁ\# AN e
o« . i . . .
o L il e me e
EYN| e T TTe e TTe
L L\H‘
Al QL e i T8 S e °
.y i\ . Ei.N I\ L~ W\ mi.N
e~ e~ e~ I e~ _| e e~ .
Imhv Imhv mhv Imhv Imhv LWD Imhv Imh
DN —DNEL - ~Ng € p o A
NTo =N o TN o ce D N
£34 ; - = 5 s 3
28 £ £ e S > S
>3 > S

ﬂf ) e - o]
(18 .
[ YEER o L) Al
QL [ YR
Q] Ol " ol
q r N
o ] e
oL 0 ||
DI o \- o~ o ny \o
[SaNE f. N\J. i Ry ,-\Mr
h
LI i
N i
/..P\\\ [ _~ L
. 1
M ('m T _, h| L 1N
\, - !
| S __ T [ 1
o 2 [ YHE
IS T 1
2 e i
‘w 1
g -4 N 1 S o N e T
RN / M 1
= 1
= 1 Pasl
Al Py an LIS ' LR ol N
. S '
ol ol B g ' n » ||
3 L
L ﬁvJ LIS ! e aua
N |
O ! ||
o ] twl— [ o g " ' L) [}
, ( B =H
[ imNe Q€ [ [1777% g L) ™
o s ! N
v .
R, VTN F, = I 2 S s
< S 21 m.. S = 2
o= o S|« N L) S| = Hl s
3 g A 2 e g
[ imNg N [ YHRRI S [} OR =0 M. M N8 D ||
(171771 .M V S | 5} ©
] <2 L | || S
o= N = _ﬁ LR ~ S v = o
i) -
2 = @ 2 <
_vl~ 2 S el = Nl g 3
g S S 5 S
N YEEE < ! Ll
& M < 2 S 3
N M 8 [Se | el = N N S T
= ~ [ S0 < L ~ |
< ] 3
K 5. o \ 5 LIBEE,
= \ 3 ~
S a2 ST \ N S oo
2] \ <
Pin = | |4 W \ S
L) N L) \ =
|
R = I W 1] N
AR Cn p.mJ Cn L N =
~t ~t ~t ~t ¢ ~
) 0 ||
q 4_
b L ( Y famn fann T |
i N .y ,IhV <I|nV A . . Wi\
N e~ N e~ len e~ N
Imhv Imhv Imhv Imhv -9 ~ mhv Imhv
< © W J i
NP NG SN NG 22 BN &N
£ 3 S » = < ] )
22 £ = g > > o
>3 > >

relaxed and smooth, like a bossa nova



II. Pan de Azacar -p.13-

12]

] = 2 i |
LE o 3 LinNg _ﬁ L A NS [inNE [inNt
v ! 9
.vlw & B i .
N & | S
S /..Fl S AL \ 2 ol
= L S 1 N A
N % N e ! N [T NG TN
IS} N 1 1 5
g g\ v S P v
= = TN \ = N N
:S 1 \ =
s o N y / .M
Plami ami \
L)
/,, o W . o] . M .
H T H TN mm mm
Rzl Sy * N Y &
- hm\- N (777 - Ll o
e
| (YEl TN (YIR
[YH Al e ol
| Wil
oy A.T} ¥ 1 Av
(YN  inNg INNEL ) ( 1mNe
o e
Ol o] e Q] i
ol Q] [imNA Ol D [inNE N
|
[ YA N _ﬁl i [ imNA [ imNA
! ol e
o« Al o
[ YAl [ inNg \ TTTe [ imNA \\\J
| I | y
L T ! T e
Y TN (
| 1
T e
0 ;! e S|l e
T ' pis
L | L1 anl
L] L L] __ _ﬁ Lw.w L) 8
e R HEl TN Bl 1 e TN
1
e ) '
1
[N YN N 3 | N
// ( i \ (
Al A [ ! A
o] L i
o \
| TaRE L 1naE ITTe | .« i
NN « e o VT AR T
L . L
i \ i
L) oy He _ﬁ} O e
e 119 o V
Int \
e KL YR I I TN
L
\
’ // | [ 1n g \ e TTe [1n NG iJv
nRHAv .RHA- -RHA.
ol TTT®
/.AHM- Plami
TR - e - HL e e
I
|.nWD |.nV\D |hw0 LWD |.nV\D Imhw |.nv\D |hy\D
- - Ly - - mi.N = e
|en BN en en EE.N I BN BN
N NG N INGY N o &N al
S —— T —
£ 3 S ~ = K] S )
c 28 & £ = S > 0
>3 > S

Strings, Piano, Violin Soloist

S :
Sl .11~ e T e e e
o ) AQ il e i\‘“ . T M & A MmN
g o o e e ‘e (=N
o [ SN !
A..}\ ol (I el ___ M- v e
o < o “N Y ! ;\Wuﬂ |58 m
T T
o il [N e _ﬁ}d m A\.dh. (1N
g
ol i i M T v s 1
// | Vim L ' Pan| 4]
a0 N 1) o . ' 1) 1 N
it ) RinL ) NERY
/..\1 e
/,, ARH/.' nRH|'
\IHEA ~ o \\4.' 1 o \\“wﬂ ﬁmJ \J“o ~ \\m
-~ LV\
(s
CHl L)
o
TR .Ltv\‘ TR o~ 1 T (| ||
L N0 o e M\}.
o i L) N, i
o
a o ol N ol ! ol 1
a (Y8 L) “a e L)
Y -4 J e N ™
(NI mL e T LT e |||
| ] h L
e ! e
ol IS
L Iy __
AL ol ~ TTTe MU I TTTe TR
L h
\ o N ! e, N e
LYARY !
[l ol [ YN B ! I [ YN
a Frq (NI "_ e (NEEN
A frl— ol o~ ! \ L ) A_r\l
1 I
o NIl [ SaNg T ' Rty o
1
el Y '
« o o o T | o
(5= o [5a KN e (5= /|
|hy\D |.nV\D |hy\D |hw0 |hy\D Imhv |hy\D |hw0
Imhv Imhv Imhv Imhv Imhv |.nV\D Imhv Imhv
SN SN o SN N 22 o N
£ Z ] e = E s o
S m = & > > @}
~ 3 > >



pizz.

e

®o
e

>

e
b e

o o O

L

.be

e
e

et

/ba

hd

Do
be

g

DT

Fo 17

S

P,

1)

o=

[ —

II. Pan de Azacar -p.14-

———

D@,

with energy, graceful

with energy, graceful

o

[Jr i

g

Continue at the same tempo, no rushing

ANy
L 2

b A
i b |7

ANIYJ
[£an Y

oJ

Pno.

Strings, Piano, Violin Soloist

Violin
Soloist

DI

o

bre

>

be
L] & hg
[)/®
(B\.
P

P

b e

P&

il

L R

te
1P

De
b
s

J

be

DT
q‘

1

b g

—De

3
P
e
g W
e

i
o

P
T

N{D@
be.,

o
mf with energy, graceful

b

1
1

(DT

be & ¢ U°

with energy, graceful

il

with energy, gracefil
with energy, gracefu

re
mf

pizzicato
L

with energy, graceful

nf
nf

Ay
L 2
ANy
L 2
1AW
1Y
L) 2
L

L
7
b ?
{2y
A\
b 4
75 2
{2y
)
)05
VA
)
)05
VA

Vin. I
Vin. 1T
Vla.
Ve.
Cb.



Strings, Piano, Violin Soloist . )
Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
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e i i i
N (10 [ A
» B “H 1) L o
e o I
el I N I
o b ! L . Fi. NJT Y
N
~t TN A . ~t ~t TN L]
“Tomn- O [ “Te. el On o
| Q| I
o e [ 188 o o - N
o]
1B o] - el
) _Hdﬁ . M o —1. . _\J. . [y [y
19 —mdv J o | Ol Nl Ol
M A T e e el .
“Tavy- o e o . .v}_ ﬂli il
i o e i N o o
* ﬁ - e Jell N
i - T N TTe ..vl_ S el pmJ o
11— oy W e oy il
I hﬂiﬂ- . Ol k\H‘ o l\H‘ . o Ol Ol
u o “Tn- N el “TN- =N
hUA- D - (TN ~t
ull ﬁﬁ. Sl —‘jm Bkt b uw i A %
h b < ab Il
' oW s W Il
| Ol LB N
| T | | | | A'o | | | | /
L) _ — Y- _ﬁ S T S
o pmJ i i e el e o
o .E\\ o o
TTees . [T . my e e il
_“ﬁw. RE P: _‘1_.. L] . o o
o T : o o Luud. !
Teen - Y. i
I el o
Mﬂﬂ nﬂMﬂ—H ﬂM HMEH uﬂw "
&0 NG A &S N 2 3
N —N T —

| ] \’ ~ [1Te ~t
S i X
il WA \ I
| | ~t
bl I IR ~ N 4l
L] [ 10
4 \\N ~t [ ~t
q “Tee
| | [ 1 L]
il i
il e < |l
g i -
LN 1- i
S I = ™t ~t
S AMH = A < “Tww-
5 % 1
2 ”z a1 S [ Y |
wil 303 ]
S |1 s s 11 g |
Il {18
\i ~ .V\H_ aed ~¢ [ !
tl e anwl. a o
~t L 1 [1®]e 4
~d ~ _HA. .
TTeee i v “Tewe all
o Ll el O
I . L ~t ~t ]
_H\ﬁ . \H_ k\H. . LRH‘A . H\ i
Wb HH Ul o Onl o
[ . L [T [ 179 [ 1
—\HH“. .vu_ —\J. _\J . fmJ . 'Yl
~t ~t ~t L [TTm L1
k\Hﬂ‘ . LHH- . k\w\. . Ny Ky Ny
o o o el “H T
ey I [
[ . [ [T®- L [ 18
E=d W E E =3 E. Red
i e E: E*. E e i
S Gl or AR
S —N T —
£Z g - = 8 S s




III. Atardecer Tapatio -p.8-

Strings, Piano, Violin Soloist

T—

I—
T—

—
T—

—
T—

—
—

[7]

—
—

?

—

—

—
T—

I—
—

T e e T

firm, reverent
firm, revefent

very light

firm, reverent

mp
mp

mp

T

subito

#
#
#

7

e wy

V N
[£an
Y 4N
A
Aq: o
Oy

T Kok T < ,.
™~ b |
ol Wl . ,.v
i o
HA ol < ,.v
. J L . . . " o ,.v
QL \\AU QL RN TRV \\Ai [ Y. o ,.P
I nt Tz Y
NI e S o
™ i ) ® o
[ ) ~t N ~t L zmj N
oofs|s . Q
4l T S ‘ol T ~ | r
ol N _h [ ‘ A
i v o Al el || S
N
ol | ‘N _ﬁ X _ T ‘ l:f
o NS TTNTTe it s, A ol . ,.v
T , \ ool
“w ﬁ * v i M
[ YR [ YREN (10 e’ ~t e ~t Q| 7.P
—Tenee ™ “Tw M
q _ﬁ 'y
Q] e ﬂ || e \ O [ YHI [ YR HHH oL
ol H\Hm WHD“. . o ,.v
o “wel e A.v_ ™ ) - L) ol M
(TTT] [ 1
i \ ' o
o 4 v Y
[ YHE ) \f L) i~ e i~ v ,.P
S . pis o
(N Qe TT7e | _ﬁ% '~ 'Y
o A | R \ o ol Wl 7] ol i
. o
oy | _\J. —\ . N ,.v
o 0;‘ . [ ? Q] AL I / [ . 17T L ! o ,.P
(11711 [Y
i . lL < ,.v
u — \ &
i~ On [ YR . e ~ [ YHEN i~ L1
pan 1 N
o
oL ER. ]| (Y, T [ YR 'y
o] | ] ..
(v ( ]
QL o T e T B ol
| R 1 R | R B Ra= Ra=
AN AN s u v B 3 1w i o AN
NP NG B 2N NOs ol SENE s
N— S —
52 a > = >3

Pno.
Vin. I
Vin. 11
Vla.
Ve.
Cb.



III. Atardecer Tapatio -p.9-

Strings, Piano, Violin Soloist
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Strings, Piano, Violin Soloist

e M i YAl
| T N YAER
QL « i e alll \.v} T M o
'l ] ey gy e -
E! g Ol — BL) Ol o o | \Hﬂ. ~
Yl i i Ll e TN AN
Q] Ll .| ui o \M | L
el u Ll all iR X \Hﬂ . AP
3 YN Onl e \u / . \_ Onl TN NN
i \
L [ Ll Cal o~
-8l I
of oL |
o - i i e Ex Y
o e 1_ u e ey
[ 1] | Ll o o
'Y _1 L \i \_ e - N SN
H\ . N T
[ . W ~t
o o L L L] | i N
Ot [ . bl | [ YHN
H\ . \4 q \Q e ~
Al SN L) il il u [ \a
t.fl{
o«
ol
o] - Ll b || N b | QL]
ol
o«
QL N b || TN AL e LIl
[ YHR!
(CHE
QL Y i) || b || jv\\ [ [ 1Hi
i
LY e
L YRN -q || b || || || 1 1
(o
o Q b N N
(1H QL L ~t | \ ~
[ [t |
T e ..L Wil 1]
| B, Ra= = i R
XN e TN i e
SN N f oo o0 22 %
N — T —
£ 3 S — = o S 5
£ £ = £ >

N (Y Q]
] ‘o]
Q ] RN v RN v T x [ 10N
/el — L] \\\j \\\j \\» ML TN ol
| “T “ “ e = [inNE
| U <
- H_ il il M 'lt‘
‘ \ H H ) il
I e
| :
= N T QT < < 2
| | W N nuu W , W [ 18 m ol
i = Y [ a 4 2] | @ o w,
: z Sl £ M = oy
- | B3 RS RS =
TTe.e S T S T S S
L g L) S 3 | AR 1R ~ QL
N ]
1 N ] \\\ S \\\ ) \Hdv ) [l W [ YHEN
11 “ m ] m AH‘I-' . m Hy l”"
1
T I TS i '
o 2 1 Y o o o BA Aol
[ ~4 N ~t ~t ~t [T | 18I
“Tm. e e “Tee o o
H R e A O . TR~
On o LB uH\ M o | hm o hm ixm .m [ imN
_HA- . .hm H U.W, Hjly_H A-.W/ . hW,
.- = I o= e = LT L I Y
il £ = = = =
= 3 S S S
S S ;S ;S 3
~ N N ~| B0 | 80 ~ | B0 [[T8 0 [ YHN
Pa ) Pan R N 1P < e = = =
. X L IS e =T = | kN W o
B v v v
' HlE . Ca N I N (i e N SaN
[® - J H\\d . H\Aﬂ' . _H LE LB
_HA m.. L) e W \#.W e W 1) ﬂ_mJ Y
B, R, B, I 1| | Iy
e B Sy e B 3 Sy Sy
N S o O NE B N AN
o SNG4 o NG 9
N ——N T —
£ 5 = = < 5] s
35 g £ E > > o
- &3 = > >

reverent and a bit mysterious

mp

very light and rhythmic

mf



III. Atardecer Tapatio -p.11-

Strings, Piano, Violin Soloist

H o N o N o
Av L] - Y oLl L ol ol
g1
.ﬁv .'.D!\ LV\\ [ || il o~
.# ,
<@l Y N [ YEN C N |1 .v; 3 YEN
X YR Ol \Jmuj.# .#ﬁ\; = \\; L o 1 YuE
[y
[ 18 o o o~ o
.
[y e
AL —Nee ol Jall el RN
4
+Q BT YRR [ 158 o | ] O
‘o ~
X1 T YN S C ol Jall C e ] .g!
= = = S
-4 o N e V.F\; S Jelll 8 f —all 2 W L 2 w M
1 'y
ol o e
e
X YAR N e [ 10N T N o oL
1 LY e
o
.v% T L ol e e (Y o«
N 7o
o il 'Y o il N o o]
Jell] 11 e
Nyl uE e o g e i o
Y R L) [SaNd “T - M i
f e i ﬁ 78| 7 [
e .; M mmJ el emJ T ﬁmJ |
o -9 pmJ i, Onl o Onl DA Al oL
v HM HME—H F “Mﬂﬂ n_ﬂ_WH %—u RMEH
- -q BN - < e . e
= K = N N =N mwd N nﬁ ﬁl/
: : oz & ¢ :
23 & > =

bold




Strings, Piano, Violin Soloist

Violin
Soloist

Pno.

Vin. 1

Vin. IT

Vla.

Ve.

Cb.

III. Atardecer Tapatio -p.12-

Continue at the same tempo, no rushing rit o ______ .
o)
. > >
118 . c ... . Coe e . ... --
by DL PEL oy o sisoe opos 6 oy @ pppar eeee £ O
A i e e e e e e —
[ fan ) il
ANIYJ [ 1 i |
D)
Jf  triumphant, festive stately
o)
= >
118 ’—\ . . .
04 L ers :E?Eﬁ: et % %3
& & (7] & ] 7] N
! [ [ ! [ [ ! ! [ [ ! [ [ } ! }
. . — . . — i i
N/ triumphant, festive stately
iid . - Beg . - :
o o . » 0 ®
hdl OOE_ 7 [ [ [ 7]
VA ot [ [ [ [ [ [ [ [ A I
hul L | | o~ D L | | P D [
- F - F * .
> .
>
o)
118 . P . . . T . = >
v, hee P P ¢ f
"L: Hﬁ [ [ } } ‘; [ [ ./ [ [ ‘; [ [ } } .; [ [ .7 [ [ ./ } ‘; }
ANIYJ
D)
Jf  triumphant, festive stately
P 2 p m
#ﬂﬂ—_m ® \' \' 7\' f e, s s s < < >
i < —  — — < . v e o v @ @ « O @ |
D J L — L L e — —— L i —
o) o j— ‘ ‘
Nia triumphant, festive stately
o)
W . S = =
o » 9 ] o I i — R ™ » ] ] i it
1 [ 1 [ [ 1 [ [ } [ 1 [ 1 [ [ 1 [ 17
) ] [ [ [ } [ [ I I —— [ [ [ I I [ [
Nia triumphant, festive stately
/—\ p—— o
= = = e = ——
p— P —— i — o P ——— i ——r
—— L4 _ [ — ——— 4 — I E— \ >
N/ i triumphant, festive stately
> o)
. . o - . . o - 2 >
L o — B 5 - o v o B 5 ——
7 b ¥ A e T [ [ 1 I 1”4 e = T | A [ [ A I 1”4 VA
hul [ [ [ — T L4 [ [ [ — T r [
~ — I  — I I
stately

M

The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the

triumphant, festive

accumulated energy in the last 4 measures.
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I. Otofio en Buenos Aires -p. 3-

a tempo

~

o

=

—

P

o ts

I
84

Violin
Soloist

Jf open, broad, expressive

Un po' pesante
]

[ an W) J

O

=

b 1

$ 0|l

ol

Jf  bright and confident

I—

. h,‘p'hl 2

il

J:’f festive, exuberant and spacious

18

I

o

7/

«

O

88

1

Y

&

L3
LY
Q]

o
(a1

(YEN

o]

ol

o]

ol

Q]

A':

L1

Jf bright and confident

o W)
2o W)
100
{2 W)
104

92

108

0

-

I+ @/

fg,:

q

in

o
AQT

/

g s

Rl

| 1a

7/

AO:

4

-Q

A':

A

Jf passionate

o W)
)

A&l

ol

fp<

116

—

with energy




Violin
Soloist

Danzas Latinoamericanas
dedicated to Carlos Prieto

II. Pan de Azucar

. J by José L. Elizondo
Playful, with energy ¢=130-150

o) 20 |
7—c w P
[ £ a0 WA O] [ VD
ANV
[y
Very pleasant, serene and danceable J =104-120
Steady tempo throughout the entire piece (and almost no rubato)
21 arco -~ — I -7
H | . - ® o _— /
#&E@Q — 9 o j o
r [ "4 [ [ [ [
ANIV4 I | I r | [ | |
Q) [ — T T
J  cantabile, expressive, but serene and gentle
25 . T
I‘? Ihlpl b i o z } | — ’
GRS | e o o
o s !
29 e g el
h | | ~ ﬁ ‘. RA 0/—\ . . ,
#&5@@ Z— B | '—P—p‘ | ©
:)V } | I LA [ I
33 T Tl
H | . - N | A | [r— =
N  —— N N—o i — — ! ¥
- e ® @ o @& P2y \ P
< e - [
\_/
37 1 ~ — J— TTe- .
B c e o 5 e . , o ‘ ’
P S IER. S 1 o
(N "D 14 J 4 I ¥4 T I
\;)V 4
mp legato, broad, luminous, tender, expressive
41 7} o '/\‘ T T
H | i ia e ° o ’
g Db L/ I Vi I | I e
g h |V | 4 [ | 4 [ Vi [ [
(N "D ! 14 [ I
\\_\} T
[y
45 T e o _— e
n . £ S 2 e 5 e o , 7 - o ’
y & R PR
(N "D L4 ! L4 [ 74
ANIV4 4
oJ
%\ - o T =
49 P a ~
n L. 2 A A S S e e
P — ? !
(N " D [ PN
(®) ‘
oJ

Copyright © 1997 by José L. Elizondo




II. Pan de Azucar -p.2-

Violin
Soloist

g 1 Dh

gl b |V

(N "D

cantabile, reverent

mf

[V}

|
A D H

gl b1V

NN

very expressive, passionate

(N~ D

L1

|
4 D

gl bV

2 &
—

(N " D

teasing, playfully

I

S

[ a0 W) J

73
77

passionate

tender, lovingly

mp

W

(N " D

gl h 1V




II. Pan de Azucar -p.3-

Violin
Soloist

Qo

-

o

i

teasing, playfully, gentle

(N " D

\ I

93

(N " D

gl bV

tender, lovingly

mp

g Db

gl b |V
g DYy
gl b |V
(N " D

(N " D

legato, broad, luminous, tender, expressive

mf

Wi

|
P A ) 5

g 1 Dbh

gl b |V
(N " D

y R

o 1 Dbh

gl bh |V

(6N "D
(N " D



Violin II. Pan de Azucar -p.4-
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Violin Soloist ) )
Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived” meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.
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III. Atardecer Tapatio -p.2-
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Violin Soloist III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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Danzas Latinoamericanas
dedicated to Carlos Prieto
I. Otono en Buenos Aires
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I. Otofio en Buenos Aires -p. 5-
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Danzas Latinoamericanas
dedicated to Carlos Prieto

II. Pan de Aztcar
by José L. Elizondo
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II. Pan de Azucar -p.6-
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Piano

Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106

Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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III. Atardecer Tapatio -p.3-
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III. Atardecer Tapatio -p.4-
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III. Atardecer Tapatio -p.5-
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Violin I

I. Otono en Buenos Aires

Tempo di Tango J =110

dedicated to Carlos Prieto

Danzas Latinoamericanas

by José L. Elizondo
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I. Otofio en Buenos Aires -p. 2-

Violin I
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I. Otofio en Buenos Aires -p. 3-

Violin I
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Violin I Danzas Latinoamericanas

dedicated to Carlos Prieto
I1. Pan de Azucar

J by José L. Elizondo
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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Violin 1 Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J . =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Violin I III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




Violin 11

Danzas Latinoamericanas
dedicated to Carlos Prieto
I. Otono en Buenos Aires

Tempo di Tango J =110

by José L. Elizondo
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Danzas Latinoamericanas

Violin 11

dedicated to Carlos Prieto

II. Pan de Azucar

130-150

by José L. Elizondo
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II. Pan de Azucar -p.4-

Violin 11

pizzicato

o Db
4

™
relaxed and smooth, like a bossa nova

o

mp

12]

|
g Db

gl b |V

[ 7]

e

q-

vV

125

o Db
2

Continue at the same tempo, no rushing

129

mRHAv
MI
-2
\n S
3
25
Hh 8
s =
™ <
Y =
L)
pN
8
=
L)
s
mﬁ\‘
MI
~
[
BEL )
T
)
[eN
]
—|en
\Co

|
()
)

133

1
b\ @

[ \Vlr

|
[
&
w

1] e

]
i

o Db
2

e

Y




Violin I Danzas Latinoamericanas
dedicated to Carlos Prieto
III. Atardecer Tapatio

by José L. Elizondo
NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,

steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106

Steady tempo throughout the entire piece (and no rubato)
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Violin 11 III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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Viola Danzas Latinoamericanas

dedicated to Carlos Prieto
I. Otono en Buenos Aires

Tempo di Tango J =110 by José L. Elizondo
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Danzas Latinoamericanas

dedicated to Carlos Prieto
I1. Pan de Azucar

Playful, with energy J: 130-150

pizzicato

by José L. Elizondo
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II. Pan de Azucar -p.2-
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Viola Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J .« =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Viola III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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I. Otono en Buenos Aires

Tempo di Tango J =110
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I. Otofio en Buenos Aires -p. 3-
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Cello Danzas Latinoamericanas
dedicated to Carlos Prieto

II. Pan de Aztcar
by José L. Elizondo

Playful, with energy J: 130-150
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II. Pan de Azucar -p.3-

Cello

77

4%d—‘—l517

A

81

A
I\

il

T
4

L/
r

v

o

o):

D

mf cantabile, expressive

89

|
A
vV

93

passionate

)"

tender, lovingly

97

A
I\

=

-

pizzicato

A

101

S

relaxed and smooth, like a bossa nova

1
Y |
L4 [

I\
[ ]

105

1/

o/
L 4

-

109

113

I\
I

vV




II. Pan de Azucar -p.4-
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Cello Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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Cello III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




Contrabass

Danzas Latinoamericanas
dedicated to Carlos Prieto

I. Otono en Buenos Aires
by José L. Elizondo
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I. Otofio en Buenos Aires -p. 2-
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I. Otofio en Buenos Aires -p. 3-
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Contrabass

Playful, with energy J: 130-150

Danzas Latinoamericanas
dedicated to Carlos Prieto

II. Pan de Azucar

by José L. Elizondo
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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Contrabass Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J . =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Contrabass III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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