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a tempo

Tango-style broadening of tempo
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Strings, Piano, Flutes Danzas Latinoamericanas

dedicated to Carlos Prieto

II. Pan de Azucar by José L. Elizondo

Playful, with energy J:130-150
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Strings, Piano, Flutes
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Strings, Piano, Flutes
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Strings, Piano, Flutes
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Strings, Piano, Flutes
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Strings, Piano, Flutes

v
il L )
H 2 x: 2 P\r 3 . ! :\\ 2 1Y el 2 A L
[ Sy B 2 B S
|| " % % w.. I ~ % w
& V| & 2 ' & L) M &
8 g E _ g g
.. = z S _ = S
I N N ol 3 || ! N N L
S S . “tw § SN \ S Ly S N .
3 < N au 3 s r
N7 N AL » N7 N N N
. I i . .
\HE N ™ M (|| ™ T e
1K 3 & N &
Y
\w Ll 5 -\ N
(Y8 ||
ol N ||
i} H
[ YEB N BEEA) N
[ N
il ] . i “
. - Wl N . a ) I ||
(18 [ I, [117% ™ ¥ N
o ||
o] al ALl .
[ 1N W\ I N HDV
Nl i) B H
Y | |
‘W ! e
¢ ¢ § i Lo o e HH HH
&%o 1
.= 1
1
| I 1 il |l I 1
L) ﬁ“.ﬁ ! L) L) _ﬁ Lu.w N
\ [T e ‘ol e | i e L)
,, I | | |
i | 1)
‘ Y N | W
1
// |l ay ' 1 Y N
il X e
Xy I
3 . | YAAR 1 | ) . H :
[ ! ™ MRN i I\
\HE L (! L% ! Q| 0 |
|
| Il | | "l I L] L1
L) B [\anq 3 . 3 I 1) L)
T e I L) e TN v
e g —H _. iR i\“ M1
) N N \ i ) ik
|
P | T
dl
. . _4 I
L , PiS
T8 T 18 v o
EL v -4
.y . - - len .\ L~
L~ e e~ | EE.N
Imhv _whv 7 [ mhy mhy |hv|D
SN o SN o o 22
S ——N T ——
. . g — — < . =
3 2 g g P = = C



II. Pan de Azacar -p.26-

Strings, Piano, Flutes
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Strings, Piano, Flutes

Continue at the same tempo, no rushing
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Strings, Piano, Trumpets, Flutes Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio , ,
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106

Steady tempo throughout the entire piece (and no rubato)
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Strings, Piano, Trumpets, Flutes
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Strings, Piano, Trumpets, Flutes
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light, joyful and exuberant

III. Atardecer Tapatio -p.4-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the

accumulated energy in the last 4 measures.



Piccolo Danzas Latinoamericanas

dedicated to Carlos Prieto

I. Otono en Buenos Aires by José L. Elizondo
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I. Otofio en Buenos Aires -p.2-
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I. Otofio en Buenos Aires -p.3-
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Piccolo

Danzas Latinoamericanas

dedicated to Carlos Prieto
I1. Pan de Azucar

by José L. Elizondo
Playful, with energy J: 130-150
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II. Pan de Azucar -p.2-
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Piccolo II. Pan de Azucar -p.3-

[ b /16

117 7 /\ 2
n I 7* /_\. }(
e ’ , Ty
eN"D |
) !
Y, ! |
mf cantabile, expressive, tender, with hope
12] T~ T e
I‘? 'hlpl b ;;\ } e = ’
(y?> D — | — e © o
; 55 ~ ‘
125 T ’
 {an WA S A
ANV,
Y,

mp  a bit more introspective

- -~

__________________ _Continue at the same tempo, no rushing

129 s -
n L /\ '/7;\. /;
7 e - i ) ] - -
(ey P ]
KV /
[y
mf f with energy, graceful

z@
'
i)
N
||
*
1




Piccolo Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio , ,
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106
Steady tempo throughout the entire piece (and no rubato)

I 4 8 3 —
,{ ”ﬁ 6 T ] D I ] 1 | Y 2 & & |
r\;)mv b [ [ . [ 1 I 1 PN J A .i

Hi.; ®— e T ™ ® t‘ o>

(e — w 1/

joyful, confident, uncomplicated
P

A 4 4 ,/'\~ ~ . S

,L, Fﬁ ] I ) X0 - - y X0 T T
@ bl [ I PY Py 0 1 |
) .

mf°  gentle, light
3 70 . 3 —~ 'J&/_”\ N
At " | o P oo o -2 o —
[ an WL L 1 PN PN | @ [ 1 [ / b PN
\\dj € € @ I [ S
mf  playful, light
A & 4 2 . L /’_'\b P & PEP s
i T T T I ® ] i
@ bl [ 1 [ 1 E |
oJ
mf*  very light

54 fr~~—~ & b —~

) # . 4 > .« o . o
A i = | — T i
(e Py : ! & o —]

() e e ‘ !

Q) l

— S Jjoyful and exuberant

Copyright © 1997 by José L. Elizondo



III. Atardecer Tapatio -p.2-
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Piccolo III. Atardecer Tapatio -p.3-
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Flute Danzas Latinoamericanas

dedicated to Carlos Prieto
I. Otono en Buenos Aires

by José L. Elizondo
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I. Otofio en Buenos Aires -p.2-
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I. Otofio en Buenos Aires -p.3-
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Flute Danzas Latinoamericanas

dedicated to Carlos Prieto
I1. Pan de Azucar

by José L. Elizondo
Playful, with energy J: 130-150
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II. Pan de Azucar -p.2-
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Flute

II. Pan de Azucar -p.3-
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Flute Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio , ,
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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III. Atardecer Tapatio -p.3-
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Trumpet in Bb 1 Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio , ,
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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Trumpet in Bb 1
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III. Atardecer Tapatio -p.2-
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Trumpet in B> 2 Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio , ,
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106
Steady tempo throughout the entire piece (and no rubato)
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Trumpet in Bb 2

III. Atardecer Tapatio -p.2-
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Piano Danzas Latinoamericanas

dedicated to Carlos Prieto

I. Otono en Buenos Aires by José L. Elizondo
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I. Otofio en Buenos Aires -p.2-
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Danzas Latinoamericanas
dedicated to Carlos Prieto
II. Pan de Azicar by José L. Elizondo
Playful, with energy J: 130-150
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Piano

Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio

by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Steady tempo throughout the entire piece (and no rubato)

Festive, spirited and pleasantly danceable J. =96-106
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III. Atardecer Tapatio -p.3-
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III. Atardecer Tapatio -p.5-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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Danzas Latinoamericanas

Violin |

dedicated to Carlos Prieto
I. Otono en Buenos Aires

by José L. Elizondo
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Violin I Danzas Latinoamericanas
dedicated to Carlos Prieto

II. Pan de Azucar

by José L. Elizondo
Playful, with energy J: 130-150
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Violin |

A

|
g D h

v

S

tender, lovingly

passionate

o o

mf

It

g 1 Dh

Py
@

o
=

o Db

gl b |V
[ an W) J

teasing playfully

T

passionate

l

-

® ”»
e

o —

=

—

89

gl b |V

| a0 WL ) J

(2o
93

tender, lovingly

17
|4

97

Wi

gL hH |V

1/
| 4

[ a0 W) J

g Db

gl b |V

| o W) J

legato, broad, luminous, tender, expressive

mf

1/
| 4

g 1 Dh

Pl b |V

| an WL ) J

g Db

gl b |V
| a0 WL ) J
g Db
gl b |V
[ a0 WL ) J




II. Pan de Azucar -p.4-
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Violin I Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio , ,
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.
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Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Violin | III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Violin II Danzas Latinoamericanas

dedicated to Carlos Prieto

I. Otono en Buenos Aires by José L. Elizondo
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I. Otofio en Buenos Aires -p.3-
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Danzas Latinoamericanas

Violin 1T

dedicated to Carlos Prieto

o
o
=
S
N
5
—
O
7]
o
o
>
O
—
<
2
QO
o
-
<
A
—_
L B
W
i
=
o
o
1l
B )
>
&0
S
[<P]
=
[<P]
=
N
© p(
=
—
i
>
<
p—
=

pizzicato

]
I1

@

s

D@
//

@

H
i

‘\(\h)il')

ro
[ {an W O

- -

-

resonant, playful, with energy

M

(L)

\HII

~

Py
Ll

vV

[\

rit..

y 2

! 1

be
e

A

13

(g

[V}

be

@

104-120

Steady tempo throughout the entire piece (and almost no rubato)
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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Violin II Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio , ,
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
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III. Atardecer Tapatio -p.2-
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Violin 11 III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Danzas Latinoamericanas

Viola

dedicated to Carlos Prieto
I. Otono en Buenos Aires

by José L. Elizondo
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I. Otofio en Buenos Aires -p.2-
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I. Otofio en Buenos Aires -p.3-
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Viola Danzas Latinoamericanas

dedicated to Carlos Prieto

II. Pan de Azicar by José L. Elizondo
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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II. Pan de Azucar -p.4-
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Viola Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio , ,
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106

Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Viola
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III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the

accumulated energy in the last 4 measures.




Cello Danzas Latinoamericanas

dedicated to Carlos Prieto

I. Otono en Buenos Aires by José L. Elizondo
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I. Otofio en Buenos Aires -p.2-
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I. Otofio en Buenos Aires -p.3-
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Cello Danzas Latinoamericanas

dedicated to Carlos Prieto

II. Pan de Azicar by José L. Elizondo
Playful, with energy J: 130-1so0
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Steady tempo throughout the entire piece (and almost no rubato)
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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II. Pan de Azucar -p.4-
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Cello Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio , ,
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106

Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Cello

III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the

accumulated energy in the last 4 measures.




Danzas Latinoamericanas

Contrabass

dedicated to Carlos Prieto
I. Otono en Buenos Aires

by José L. Elizondo
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I. Otofio en Buenos Aires -p.2-
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I. Otofio en Buenos Aires -p.3-
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Contrabass Danzas Latinoamericanas

dedicated to Carlos Prieto
I1. Pan de Azucar

by José L. Elizondo
Playful, with energy J: 130-150
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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II. Pan de Azucar -p.4-
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Contrabass Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio , ,
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J . =96-106
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III. Atardecer Tapatio -p.2-

e #) &

rax

Contrabass
43

MI
ol ol
ol
ol [ Y S ol
o m
I [ 1B\
~ ~g .m
Q| ~
S ol
o ol =
[ YRR .80
o o ~ o™
o I
N
ol EE "N ol
AN o o N
o |8l g 3
=
ol ol [\
[ YHI o 1
ol
~{ ~A | I
M/
QN
N Y ol
o o o
[\
AL (Y ol
N Cn ul ol
W/
Al ol ol
~ QN
S
Al 5 (YA | JHES
:m L
s~ 9 ~t ~t
=
=
= ol
Al S  YEE (Y
: .
M/ .J MI M/
QI
s YRR ol
On o™ o™ [
= o= - - -
! s v vl s v va E!
2 2 22 o
S\ ) @ 3 @ S

=)

72



Contrabass III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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