Danzas Latinoamericanas
|. Otofio en Buenos Aires

by José L. Elizondo

V#20260808



Inoamericanas

Danzas Lat

Strings, Piano, Bandoneon

dedicated to Carlos Prieto
I. Otono en Buenos Aires

by José L. Elizondo

Tempo di Tango J =110

£ lrerewl 2,

Bandoneon

L) il
(YR |
(18
[ 1N
ol Al m.f\
L] L1k
e o
L LJin
e ol N 1B
g o~ 3 YHAN
\[ | 1
L) [ Iy YA
N
L [ YEN .Hf..f\ ||
ﬂ\c. I YN -9/
TTT®|* ..@— X YHN
N o
—HA. #H—
o (YHE
A-\l o«
= wl . -y
8 <
= IS}
S N
Ll = . 3 .
N\ m [ YA m ol
" 3 g e
™S S Q|
= RS o
g oS N
S 8
5 g
2 ol S (Yl
S 2
= A.Huvv W Af\
R s T
Y Sul g N Syl Sural N
o~ L~ ~ e~
mhv m.nv m N N I \mhw I
\E G N NEe &N
] R 2
= S 5
~ = O

Contrabass

passionate, flirtatious but noble

nf

(& ne
(YA |
TTTew- A.}\ i~
[l ol
K L TTTeee- ..TH A TN A
A kw#
~t o ~t
T - ﬁ\-
1N o CEHN e TTANA
[y i) N
.\uﬂ A Aﬂm\- s
el hiA& e SY It
/ H\\-
ey L) TN A
ol
.r\#
il
W ~t \ [ 18 ~t
I+ ‘\\'
: v i’
kS i o e TR TTANEA
3 oL i)
] .Fw L e L
S 1 ? [ .
X N - %0 L) Ont 2 i~
= I} L S
g 5 H S ﬁ . 2
S 3 3 Al S
g m Q [YA\ N
S, 2|1 m m ~d
ml i o ] T e g, TTANA
Pramn P
e/l L) e q
w b8 N~ I u
Al lel g H o A L
Al Aftv\
il |
Al & LY
Y Y R En Y
A .L7
A. [Y
i
.‘g
pmJ Al 1 TR Jy{
I
ol
1) /
¥ |
LB o]
| ] N -~
v fﬂ [ 1N
N <
===
~ L~ I ) I I
~ I I~ —f
e e len N N mi.N
c L3 BN AR e 3
& N & & N ’
2 : E
M ~ > m

passionate, almost agressive

S

Copyright © 1997 by José L. Elizondo



odid
.

2o

o®
)
1
-
i

0%

% o

bhe*
\oAd
Fis Y=
A

—

be

g
qe

[S—

g
mf  flirtatious, sensuous, graceful

| &= 1

| —

T ohe @

—_—

[ ]
mf'  flirtatious, sensuous, gracefll

P
[ _Im
o ®
light and rhythmic

NG

L

mp

a tempo

—

£ e

o
[ ]
r i

>
Fe® g ™
|

Slirtatious and sensuous

o

s ﬁ k¢ k¢ :

firtatious and sensuous

\Z

(preparing to launch into tempo primo)

Briefly a bit slower
mp
mff

:

I. Otono en Buenos Aires -p.2-

Fle ™

ok

:

e

I B\

I
-0

ol P

o0

[l
&
o

@ D@

T

E A

&

P
- ,
\_/

o ¥ =%
& t

H

pocorit. __________________,

r
o+
o
4

D
r

i
L
L) i
L) 2
O A
L

D,
P

)

R

10

Y 4%

| fan )
)
14

{ey

| fan )

Bdn.
Pno.
Vin.

Ve.
Bass
Bdn.
Pno.
Vin.

Strings, Piano, Bandoneon

Bass

Nirtatious, sensuous, graceful

mf

4




I. Otono en Buenos Aires -p.3-

Strings, Piano, Bandoneon

18

J L # ;
i v
m >¢o [ YRR Ll (ol
o] N
" u
—% q M ..\u ¥ 1aNg ‘el
N Aow B
N
AN D
|| ki
. ol ‘ol
E ‘J. .
o ~ » Y i <ol
N 3
A L1 i Bt
o b
~ ~ [ Y 177 L |||
B, | 1NN
[l
e Y T ol | ||
Ir I W)l
N el ||
L /X .
o \\jur Ol Ll | ||
[ 1ImNGg
N N N REEAL) Ll L
ol
L1
THT| P O] I
) v
Ir ) E
L e - \ m
] 2
N N & LIl
e [} e hw
L E
M
] n HI | LIl
e N
| ] \\w.v H HT
e  SaNg ~t
o i i o
L~ . L~ L~ L~
e |~ - L] — e e
.y N e . .y .y
N A N ¥ A B
S ——— T ——

Bdn.

Pno.

Vin.

Ve.

Bass

22

f o
o N
e
ol e ol e el
A
Ll )
QL \ .r\_ e A._.r} e el
Al e o e
ol el
Y
Keii i IR I I
\
[ YHEN \ e
oL [SaNg N
[l 1)
Y e SN e el
B
Lo
e
ol T e nl el
«h e Jen
Lok
el
QL Y e QL e el
o A ) A 1
2N )
N
!
o~ 1] \
.V\HN 3 el Al
3 1 4— H
AL 2 T [N EE 1R el TN
A ) I Q
N < ' g N
1‘ IS | g J
] 1 1 s [ L
QL o] > N . S L) N
| 3 < [
2 Pan v \ N »
. £ i ) I
U T (. £
Al S8 \ 2 TN
el \
s ol Al e Yl e
e el P- . A
1
i ﬁ.vi\
K .
e .w
el e [ il A
1
ﬁ - NG
L
irYal, 1 A
il e ol
™
L
L L ay L) | o
ﬂ i3
-~ Lo} e~ L~ ' e~ =~
L~ —t L~ | |~
Ei.N N BN .y Ei.N BN
&N N N N &N &N
o — T ——
=} ) = 3] 7
35 = = 3
aa) [-» > > m




I. Otono en Buenos Aires -p.4-

Strings, Piano, Bandoneon

26

Sy ,,
. ;
[YEEE !
o] i -y
| ™
1)
4 . AN
Y Wlo.
N
™ TN 1o ol o .
e Cal e e
nhr\ ML B “M\\ \\\Aw . <AL
.hL ( oy ;LL o
Y] 13"
J 1) 1Y i L.wwl —TTe (i
\ —H\. o TN
e TN QU [Tl TTTe
. , b
[ HEN
N
T8I ﬁ o1 _!A- Afr} _!A- -
[ ‘an o [ 'En
AW ;N e
[TTeA
_H\ﬂ‘# 8 e ol e e
i L
TIOA
Y - ol TN TN
eI ..vu_ m T \ (il 1) M/ TN
| 3 i N
Y m [ inNg Jm
N A S [T ol s MN-
ﬁ; 3 | =
] 9 ™ ~t BB .N [TTN:
f i\.w/ e
§ K]
o TN [ 1AN [T TN
Y, 7
L ’ 9|
N 'y Y TN
N ! L
= 4] / r il
| s
i il an v T o
Nn%_ V / | Ly
Cl A 4] & 4] g I
€ 3 N N N &N
\
N — S — S — T ——
=] ) = S 7
R £ = > &

a tempo

@ Tango-style broadening of tempo
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Bandoneon Danzas Latinoamericanas
dedicated to Carlos Prieto

I. Otono en Buenos Aires

by José L. Elizondo
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Piano Danzas Latinoamericanas
dedicated to Carlos Prieto

I. Otono en Buenos Aires by José L. Elizondo
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Danzas Latinoamericanas
dedicated to Carlos Prieto
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by José L. Elizondo
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Cello Danzas Latinoamericanas
dedicated to Carlos Prieto
I. Otofio en Buenos Aires by Tosé L. Elizondo
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Contrabass Danzas Latinoamericanas
dedicated to Carlos Prieto
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